


THE KODAK REC-OMAR 

THE Kodak R comar i the compl te cam ra. 
11 th variou typ of h t film and plat 

an b u d with it a w 11 a th conv ni nt 
film pack in th popular ernul ion . 

B sid it u for black-and-white photog-
an be u ed for making tran -

p,ar nci in full color on Kodachrom and 
thi ith r in full iz , or th 35 mm. (1 x 172 
inch) iz , with th aid of th Miniature 
Kodachrom Adapt r (availabl 
c ory). Th mm1atur tran par n i s arc 
then returned to you, read for proj ction 
in one of the Koda lid Proj ctor . 

The doubl ext n ion b llow , ri in and 
falling front and ground gla ere n of th 
Kodak Recomar ar great advanta m com-
po ing th pictur . The Kod k R omar i 
id ally uit d for making copi 

IMPORTANT 
BEFORE loading our Kodak with film, 
and before taking any picture ' ith it, 
r ad the e in truction car full . Take 
e pecial are to learn how to op rat the 
hutter ee page 5. 



OPENING THE FRONT 

PRES the BUTTON be

KODAK 
RECOMAR 

hind the carrying handle, and draw down the 
BED until it locks. Pres the left FI GER GRIP to
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ward the grip on the 
right and draw out th 
LE STAND RD until 
the FO SING POI TER 
trik the catch at Inj. 

on the focu ing calc. 

TO FOCUS THE KODAK 

The focusing scale i 
marked for Infinity, 
50 25, 15, 10, 8, 6, 5 
and 4 feet. 

\Vh en the LE 
T. NDARD is drawn out 

to the Infinity line, the 

Kodak is in focus for anything about 100 feet or 
beyond. To adjust the focus for subjects at dis
tances n arer than 100 fe t, move the focusing 
scale to the r ight by pulling the FOCUSING SCALE 
KNOB out and away from the camera, and turn 
the FOCUSING SCREW forward until the FOCUSING 
POI TER is exactly at the line marked with the 
figure corresponding nearest to the distance in 
£ t, between the camera and the principal object 
to b photographed. 

The distance between the subject and Kodak 3 



can be estimated without focusing on the ground 
glass or measuring, when the subject is fifteen 
feet and beyond. 

For ordinary street pictures the focus may 
be kept at 25 feet, but where the principal obJect 
is nearer or farther away, the focus should be 
changed accordingly. 

For distant views set the focus at Infinity. 

FOCUSING ON THE GROUND GLASS 

PusH the LATCH holding the focusing hood to 
the right, and open the hood. Turn the collar 
A of the hutter until "T" is above the pointer E, 
then pres the lever B to open the shutter. The 
top opening lever D hould be at J/4.5. Focus 

the Kodak moving the lens back and forth by 
m ans of the FOCUSING SCREW, page 3, until the 
image appears sharp 
on the GROUND 
GL . The ey s 
hould be at the or

dinary reading dis
tance, from th 
GROU D GLASS. 
\t\Then focusing on a 
ubject which has 

consid rable depth, 
or on a group of 

4 

people in several 
rows, focus on the 
middle distance, and 
th n stop down the 

A lens to about J/11. 
This will make the 
entire picture sharp. 
See Depth of Field 
Tables, pages 10 and 

o 11. Close the shutter. 
Push the CATCH away from the camera, and slide 
out the FOCUSING PANEL. When inserting a Com
bination Plate and Film Holder or the Film Pack 
Adapter hold back the CATCH. 

THE SHUTTER 

THE Compur Shut
ter is marked for 
making exposures of 
1 second and 1/2, 
1/5, 1/10, 1/25, 1/50, 
1/ 100 and 1/ 250 
second on the No. 18 
Recomar ( 1/200 sec
ond on the No. 33 
Recomar), also 
Time and "Bulb" 
Exposures. 

5 
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Exposures of inter
mediate peeds can be 
made from 1 second 

A tO 1/100 ( XC pt be
tween 1/10 and 1/25) 
by setting the shutter 
between the exposure 
numbers on the shut
ter, thus an xposure 

0 of 1 /7 5 second is made 
by turning the knurled collar so that the white 
pointer E is midway between 1/50 and 1/100. 
Intermediate exposures cannot be made between 
1/100 and the highest speed. 

Revolve the knurled collar A on the front of 
the shutter until the figure representing the time 
of exposure desired is at the white pointer E. 

For all exposures from 1 second to 1/200 or 
1/250 second the shutter must be set by pressing 
the lever F towards the top of the shutter. The 
exposure is made by pressing the exposure lever 
B or by the cable release which can be screwed 
into the opening C. Time and "Bulb" Expo-
ures do not require setting the shutter. 

THE SELF-TIMER 

THERE is a release built into the shutter, for 
those who wish to be included in the picture. 
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To use the ' elf-Timer, ' pu h the setting 
lev r F, a far a it will go, then push the knob 
G, toward the back of th camera, now push 
the tting lever F, to the end of the slot. Push 
the exposure lever B or the push-pin of the cable 
release . Get into the picture. Aft r about twelve 
seconds the exposure will be made. 

Thi self-acting release cannot be used with 
speeds of 1/200 or 1/250 second, nor with Time 
or 'Bulb" Exposures. 

TIME AND " BULB" EXPOSURES 

To make a Time Exposure the letter "T" en
graved on the shutter must be at the white 
pointer E, and the exposure lever B or cable 
release C pres ed twice, once to open the shutter, 
and again to close it. 

For Bulb" Exposure the 1 tter 'B" en
graved on the shutter mu t be at pointer E, 
and the xposure lever B or release C pressed 
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down; the hutter remain open as long a the 
lever B or release C is held down. 

Automatic expo ures of 1 second, 1/2, 1/5, or 
1/10 econd must not be made with the camera 
held in the hands. The Kodak has two tripod 
sockets for use with a tripod, or an Optipod. 

STOP OPENINGS 

STOP openings regulate the amount of light 
passing through the len . These op ning ar 
enlarged or reduced by moving the lever D, 
see page 6 . . 

A knowledge of the comparative values of the 
stop openings is neces ary for correctly timing 
exposures. 

The largest top opening i J/4.5. This open
ing allows approximately fifty per cent more 
light to nter thanj/5.6. Fromj/5.6 toj/16 each 
maller opening (larger number), admit half 

th light of the preceding larger stop opening. 
Thus if the correct exposure is 1/100 second at 
J/5.6, then for the other stop openings the expo-

ure should be approximately: J /8 and 1/50· 
J /11 and 1/25;]/16 and 1/10;]/22 and 1/5; and 
J /32 and 1/2. 

The smaller the stop opening the greater i 
the depth of field or range of harpness, see the 
tables on pages 10 and 11. 
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The picture above was made with the lens focused on the 
third domino, using a large stop opening. 

In the illustration below the focus is on the third domino, 
but a much smaller stop opening was used. Note the in
crease in the range of sharpness by using a smaller stop 
opening. 



THE DEPTH OF FIELD FOR DIFFERENT STOP OPENINGS 

By "depth of field" is meant the distance or range of sharpness in front of and behind 
the subject focused on, within which details in the picture will be sharp and distinct. 

Table for use with the Kodak Recomar No. 18 

Distance 
Focused 

Upon 
f/4.5 f/5 .6 ff\1 f/16 f/22 

0 --------------------
INF. 63 ft. to inf. 51 ft. to inf. 26 ft. to inf. : 18 ft. to inf. 13 ft. to inf. 
50 ft. 28 ft. to 238 ft. 25 ft. to inf. 17 ft. to inf. 13 ft. to inf. 9 ft. to inf. 
25 ft. 18 ft. to 41 ft. 17 ft. to 49 ft. 12 ~ ft. to inf. 10} ft. to inf. 8~ ft. to inf. 
IS ft. 12 ft. to 191 ft. II! ft. to 21} ft. 9l ft. to 35} ft. 8 ft. to 95 ft. 7 ft. to inf. 
10ft. 8} ft. to 12 ft. 8! ft. to 12! ft. 7t ft. to 16! ft. 6 ~ ft. to 22 ~ ft. 5} ft. to 44 ft. 
8 ft. 7 ft. to 9i ft. 6! ft. to 9~ ft. 6 ft. to 1 q ft. 5~ ft. to 14! ft. 5 ft. to 21 ft. 
6ft. 5} ft. to 6i ft. St ft. to 7 ft. 5 ft. to 8 ft. 4~ ft. to 9t ft. 4k ft. to llj ft. 
5 ft. 4~ ft. to 51 ft. 4~ ft. to 5 ~ ft. 4t ft. to 6t ft. 4 ft. to 7 ft. ~ ~ ft. to 8~ ft. 
4ft. 3~ ft. to 4t ft. 3! ft. to 4i ft. 3~ ft. to 4~ ft. Hft. to St ft. 3 ft. t<:> 6 ft. 

The depth of field is not given for f/8 or f/32. The depth or range of sharpness for these two openings 
can be estimated by comparison. 

"Inf." is the abbreviation for Infinity-meaning an unlimited dista nce from the lens. 

THE DEPTH OF FIELD FOR DIFFEiltENT STOP OPENINGS 

By "depth of field" is meant the distance or range of sharpness in front of and behind 
the subject focused on, within which details in the picture will be sharp and distinct. 

Table for use with the Kodak Recomar No. 33 

Distance 
Focused 

Upon 
f/4.5 f/5.6 f/11 f/16 f/22 

INF. 104 ft. to inf. 84 ft. to inf. 43 ft. to inf. 29! ft. to inf. 21 ~ ft. to inf. 
50 ft. 33 ft. to 95 ft. 31 ft. to 123 ft. 23 ft. to inf. 18! ft. to inf. IS ft. to inf. 
25ft. 21 ft. to 32 ft. 19t ft. to 35! ft. 15! ft. to 60 ft. 13! ft. to 167 ft. 11 ~ft. to inf. 
15 ft. 13 ft. to I 7! ft. 12! ft. to 18t ft. 11 ft. to 23 ft. 10 ft. to 30! ft. 9 ft. to 50 ft. 
10ft. 9l ft. to 11 ft. 9 ft. to Ill ft. 8 ft. to 13 ft. 7 t ft. to 15 ft. 7 ft. to 18 ~ ft. 
8ft. 7! ft. to 8j ft. 7t ft. to 9 ft. 6! ft. to 10 ft. 6i ft. to 11 t ft. 6 ft. to 13t ft. 
6ft. Sf ft. to 6i ft. s; ft. to 6! ft. St ft. to 7 ft. 5 ft. to 7f ft. 4i ft. to 81 ft. 
5 ft. 4i ft. to 5 t ft. 4! ft. to St ft. 4! ft. to Sf ft. 4t ft. to 6 ft. 4 ft. to 6i ft. 
4ft. 3i ft. to 4t ft. 3f ft. to 4t ft. 3i ft. to 4! ft. 3! ft. to 4t ft. 3i ft. to 5 ft. 

The depth of field is not given for f/8 or f / 32. The depth or range of sharpness for these two openings 
can be estimated by comparison. 

"Inf." is the abbreviation for Infinity- meaning an unlimited distance from the lens. 



DEPTH OF FIELD 

DEPTH of field is th di tance or rang of harp:. 
n s from the neare t to the farthest object that 
will appear rea onably harp in the negativ 
or print. It depend upon the di tance betwe n 
the ubject and lens, the focal length of the len , 
(the horter the focal length of a lens, the greater 
it depth of field,) and the size of the stop open
ing used- the smaller the opening the greater 
the depth of field or range of sharpne e the 
table on page 10 and 11. 

USE OF THE DOUBLE EXTENSION BED 

12 

AFTER havino· 
drawn th focusin · 
seal to the right 
with th FOCU I G 

CALEKNOB (page3) 
the full exten ion i 
obtain d by draw
ing out the LE 

STAND RD by th 
FINGER GRIP a far 
a it will com that 

to the nd of th 
track. Th n extend 
the bellow by rack
ing out the EXTE -

IO BED by m an of th FO I G SCREW. 

Focu ing mu t be don on the ground gla s. 
The long bellows draw when u ed with the regu
lar len permit photographing mall object 
in almo t th ir actual ize. Thi i shown by th 
photograph of th ruler, which was made with 
a No. 33 Kodak Recomar with the bellow 
drawn out to its full extension. The double EX

TENSION BED also permits the making of lara 
head and houlder portrait . When making us 
of th doubl EXTENSION BED for copie or clo -

13 
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ups there is a change in the effective!/ marking 
on your lens. Th table on page 14 gives the 
chang sin the effective aperture at several close
up distances. It also giv s you the number of 
time you should incr ase the xposure. 

THE VIEW FINDER 

THE VIEW FINDER (pag 18) shows what will ap
pear in the picture, but on a much reduced scale. 

Look into the finder from di
rectly over the center of it and 
include what i wanted by turn
ing to the right or left. 

Only what is seen _in that part 
of the finder within the dotted 

lines, will appear in a vertical 
picture. 

To make a horizontal picture, 
turn the finder and hold the 
Kodak in the horizontal position. 
Only what is seen in that part of 
the finder within the dotted lines m the lower 
illustration, will appear in a horizontal picture. 

THE WIRE FRAME FINDER 

lN addition to the brilliant VIEW FINDER (page 
18) the camera is equipped with a WIRE FRAME 
FINDER. This consists of a folding peep SIGHT 
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attach d to the side of the camera and the wir 
frame. To use this finder raise the IGHT and 
wing out the wire fram a hown on page 18 . 

Hold the camera with the SIGHT as close to the 
ye a possible and frame your picture within 

th wire frame of th finder. All vertical lines in 
th subject should be kept parallel with the ver
tical wires of the finder, when hold ing the cam
era eith r in the vertical or horizontal position . 

HOLD THE KODAK LEVEL 

THE Kodak must be h ld lev 1. If all the subject 
cannot be included in the finder wilhout tilting 
the len upwards, move backwards until it is all 
included with the camera held level. The spirit 
1 vel attached to the VIEW FINDER i a great 
help for holding the camera level. 

If the subject is below the normal height, like 
a mall child or a dog, the Kodak should be 
h ld down level with the center of the subject. 

When making in tantaneous exposure or 
napshots, hold the Kodak firmly against th 

body (or hold it very teady with the hand if 
using the WIRE FRAME FINDER), and when pres -
ing the push-pin of the cable relea e (if it i 
attached to camera) or the exposure lever, hold 
the breath for the in tant. If Kodak is moved 
during the exposur the pictur will be blurred. 
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RISING AND SLIDING FRONT 

THE RISING FRONT (page 18) is used to cut out 
undesirable foreground or to include the top of 
a high building when making a vertical pictur . 
The SLIDING FRONT is for this same purpose 
when making a horizontal picture. 

To raise or lower t he front, turn the milled 
crew marked RISING FRONT shown on page 18. 

To slide the front, turn the milled screw marked 
LIDING FRONT. Mter using either the rising or 
liding front be sure to return the lens to its 

original position before closing the camera. The 
two white dots located below the milled screw 
marked RISING FRONT must be in line and also 
the red and white dots on th LENS STANDARD 
d irectly below the shutter. 

To make the entire picture sharp, when using 
the rising front, use a small stop opening (J/22 
or J /32) and as this necessitates a comparatively 
long exposure, a tripod or some other firm 
support must be used. 

When using the rising or sliding front the 
VIEw FINDER does not show exact! y the same 
view that is registered on the film or plate by 
the lens of the camera. It is advisable to focus 
and compose your picture on the GROUND GLASS, 

e page 4. A dark cloth over the back of the 
camera will be a help, when focusing. 

17 



CLOSING THE KODAK 

BEFORE closing the Kodak make sure that the 
exten ion bed is racked entirely back; and that 
the FOCUS! G C LE KNOB i pushed back 0 

that it does not extend beyond the edge of the 
BED· that the VIEW FINDER is in the Upright 
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position and the WIRE FRAME FINDER folded over 
to its closed position. 

If the rising or sliding front has been used, the 
lens must be centered. The two white dots on 
the front standard near the rising front milled 
screw must be in line, and the red and white 
dots on the bottom of the lens standard must 
also be in line. 

Press the left FINGER GRIP towards the .grip on 
the right and slide the LENS STANDARD back as 
far as it will go. 

Important: The cable release must be in posi
tion below the catch used for locking the bed of 
the camera. If the cable release should be be
tween the catch and top of the Kodak, when 
the camera is closed, it will be impossible to 
open the camera. On the No. 33 Kodak Rec
omar the cable release should be slipped under 
the hook on the bar at the top of the WIRE 

FRAME FINDER. 

Press the BED BR CES on each side of the case 
and raise the BED. 

19 



A Fi lter 

WHILE the Kodak Reco
mar can be u ed as a 

KODAK 
RECOMAR 

hand-held camera- and it should be held in 
the hand for action, news and sport shots
better pictorial re ults ar obtained when the 
Kodak i u d on a tripod. This permit focu ina 
and composing the pictur on the ground gla s. 

When making pictures of children the vi \V 

find r will b found very conv ni nt. For port 
and action hots the use of the wir frame find r 
"'ill be preferable. Better pictures will be secured 
if a lens hood (see page 42 and 43) i used, 
e pecially when photographina side or back
lighted subjects. 

FILTERS 

KoDAK V richrome Film and Ea tman ortho
chromatic film and plat are a~ ct d by tho e 
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Outdoor Exposure Guide 

SUBJECT STOP SHUTTER 
OPEN I G SPEED 

Average Subjects: ear-by P ople , 
Gardens, Hou es, Scenes not 
shade. 

ill f / 11 1/ 25 

Bright Subjects: Near-by People in 
Marine, Beach, and Snow Scenes. f / 16 
Scenics with fo reground object . 

1/ 25 

Brilliant Subjects: Beach, Marine, 
and Snow Scenes, Distant Land-
capes and Mountain, without ft2 2 1/ 25 

promi nent dark object in the 
fo reground. 

Shaded Subjects: People, Garden . 
and other subj ect in Open hade 

f / 5.6 1/ 25 (lighted by open sky, not under 
tree. porch roof. etc.) . 

-·------- -----
Moving Objects: When photograph-

ing a moving object such a a 1/ 200 runner, t rain or an automobi le, f / -+.5 or 
t he subj ect sho uld be moving to- 1/250 
ward or away from the cam ra 
a t an angle of about 45 degrees. 

This exposure guide is for the hours from one hour after sunrise 
until one hour before sunset on days when the sun is shining. 
If pictures are made earlier or later in the day or if it is a slightly 
cloudy or hazy day use a larger stop opening. The exposures 
givE'n in the guide a re for Kodak Verichrome Fi lm Pack. The 
comparative speeds for different fi lms are given in the table on 
page 26. 

Stop f/4.5 admits approximately 50% more light than f / 5.6. 
From f/5.6 to f / 32 each higher number admits approximately 
half the light of the preceding lower number. The higher the num-
ber the smaller the opening. Thus f/5.6 admits twice as much 
light as f / 8; f / 8 twice as much light as f / 11, etc. 
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ray of the sp ctrum from the ultra-violet 
through the yellow. Kodak and Ea tman Pana
tomic-X, and all the Panchromatic Films and 
Plates respond to the ultra-violet and the whole 
of the visible spectrum, right through the red. 

Even though the new emulsions have been 
made more sensitive in the green, yellow and 
red regions of the spectrum, they all have their 
greatest sensitivity in the blue violet and ultra
violet regions. In this respect the sensitivity of 
photographic materials differs from that of the 
human eye. The eye has its greatest sensitivity 
in the green, is less sensitive to blue and violet, 
a nd i not at all sensitive to ultra-violet. There
fore, in order to have the tone values in a land
scape picture almost the same as the eye sees 
them in the original subject, it is necessary to 
use a filter. 

The action of the filter is to a llow the free 
passage of certain colors and to absorb others 
either wholly or in part. 

Some of the more commonly used filters are: 
the Kodak Sky Filter, Kodak Color Filter, Kl, 
K2, G, and A Filters . Other filters are described 
in the Eastman Kodak Company publications: 
"The Photography of Colored Objects," price 
$1.00, and " Wratten Light Filters," 50 cents. 

The Kodak Sky Filter give correction of the 

23 



ky and record clouds that may be pre ent, 
without neces itating increase in expo ure. 

The Kodak Color Filter, the K1 and the K2 
Filters are yellow correction filters for photo
graphing through haze; for darkening the ky 
to record clouds that may be present; for phqto
graphing foliage to make it lighter than if no 
filter were u ed; for photographing scene or 
objects in which strong colors predominate. Th 
K1 Filter gives slightly less correction than the 
Kodak Color Filter, and the K2 slightly mor . 

The G Filter is a deep yellow contra t filter 
intended for use with panchromatic material . 
It gives greater penetration of haze than th 
K2 Filter. Red and yellow objects are render d 
somewhat lighter than they appear to the eye, 
and blue sky and water are rendered darker. 
The G Filter i recommended for photographino
architectural subjects against a blue sky. 

The A Filter is a red filter and can be u d 
only with panchromatic materials. It i u d 
where strongest contra t ffects are desired. Red 
and yellow photograph almost as white, whil 
blues and greens are recorded as black. 
FILTER FACTORS: THE filter factor repre ent 
the number of times the expo ure mu t be in
creased with a filter. A filter having a factor of 2 
require twic th expo ur n c ary without it. 
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Below is given a table of daylight filter factor 
of the commonly u ed filter with Kodak Film . 

FILTER FACTORS FOR DAYLIGHT 

KODAK 
I' KODAK SUPER-XX KODAK 

FILTER VERI- PANCHRO- PANA-

CHROME MATIC TOMIC-X 

FILM PACK FILM PACK FILM PACK 

Kodak 
Color F ilter 2 l .J,-2 l .J,-2 

K1 2 l .J,-2 l .J,-2 

K2 2 ,Y2 2 2 

G 5 2,Y2 3 

A - 4 7 

Most Sheet F ilms have filter factors included with 
the instruction packed with the film . 

THE FILM 

EAcH camera ha three Kodak Combination 
Plate and Film Holder for u e with ith r film 
or plate . The e mu t be loaded in a darkroom. 

Film Pack Adapter is al o provided . 
With the No. 18 Kodak Recomar, use Ea t

man Sheet Film or Plate , ize 6. 5 x 9 em. 
vVith the No. 33 Kodak R comar, use East

man Sh et F ilm or Plat , iz 9 x 12 em. or 3)i' 
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x 4}4 in., u ing a Hold r of th prop r ize. 
When the Film Pack Adapter is used with th 
o. 18 Kodak Recomar, u e Kodak Film Pack 

(V richrome, Super-XX Panchromatic, or Pan
atomic-X): V 520, XX 520 or FX 520, 1z 
2}4 x 3}4 inches or 6 x 9 em. When using the 
kit in the Film Pack Adapter for the No. 33 
Recomar, u e Kodak Film Pack V 518, XX 518 
or FX 518, size 3}4 x 4}4 inches or 8 x 10.5 em.; 
if the kit i not used Kodak Film Pack V 541 , 
XX 541 or FX 541 ize 9 x 12 em. or 3Y2 x 4%; 
inc he should be u ed. 

COMPARATIVE KODAK SPEEDS OF EASTMAN 
SHEET FILM AND KODAK FILM PACKS 

Day- Tung-
li g:h t ten 

Eastman Safety Port ra it Pa r peed ... . . . . . . . . 160 SO 
East man Safety Portra it Sup r Sp ed Ort ho 

ntiha lation . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 200 I 00 
Eastma n Safety Portra it Pa nchroma tic . . . . . . . . 200 125 
Ea tma n Safety Super-XX P a nchromatic 

Ant iha la tion . . . . . . . . . . . . . . . . . . . . . . . . . . . . 320 200 
Eastman Safety Pa nato mic-X nt iha la tion .. . . 125 80 
Eastma n af t y Comm rcial P a nchromatic . . . . 125 64 
E a tm a n Safety Commercial Ortho . . 12 " 40 
Eastma n afcty Co mmercia l .. . . . . . . . . . . . 100 25 
Ea t ma n afe t y Super P a n hro-Pres ntiha l. . . 500 400 
Ea t ma n afe t y Pa nchro-Pre ntiha la tion . . 200 160 
Eastman Safet y uper Ortho Pr ntiha l. . . . -!00 200 
Eastma n Safety Ortho-X ... ......... .. . 500 250 
E astma n Safety Tri -X Pa nchromatic . 640 500 
Koda k Verichrome Film Pack . . . . . . . . . . . . . 160 0 
Koda k Super-XX Pa nchro ma tic Film Pac k . . . . 400 320 
Kodak P a natomic-X Film Pack ......... 12S 0 

All fi lm should be developed in t he F ormula a nd fo r the 
time recommended in t h in tru ctions, included with the film . 
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EXPOSURES FOR INTERIORS BY DAYLIGHT 

IT IS easy to make pictures of interiors by day
light where the window get direct light from 
the sky. 

To make a picture of a room interior by day
light, adjust the shutter for a "bulb' or time 
exposure by revolving the knurled collar A (page 
6) until the letter "B" or "T" is at the white 
pointer E. et the top opening lever D atj/16; 
this opening gives the best average results, see 
Depth of Field Table on page 10 or 11 . 

When the Kodak i on a table, do not place 
it more than two or three inche from the edge, 
or the table will show in the picture. 

Compose your subject in the finder to include 
more of the floor of the room than of the ceiling_ 

Leav the furniture in the room in it u ual 
place, a far a po ible but b ur there ar no 



pi ces clo e to the camera lens. 
After drawing the focusing scale again t the 

track with the FOCUSING SCALE K OB, focus the 
Kodak by turning the FOCUSING SCREW until 
the FOCUS POI TER come to th prop r figur on 
the focu ing cal see pag 3, corr sponding 
vith the average distanc between the object 

in the room and the camera. 
For an interior with medium-color d walls 

and furnishing and two windows, with the un 
hining--make an expo ure of about 8 seconds, 

with stop J/16 and Kodak Verichrome Film. 
With one window, double th exposure, and if 
there are more than two window , halve th 
expo ure. If the day is cloudy make an exposur 
of 16 econds to 32 conds. 

No d finite rule can be given for all interior 
because of the great vari ty of light condition . 
It i uo-g sted that a seri of xposure b 
made from about 4 s conds to 32 seconds, u ing 
stop J/16, doubling each ucc siv expo ure. 

Interior by daylight should be mad from 3 
hours after sunrise until 3 hours before un t; 
if earlier or later the exposur s mu t be longer. 

If no more time exposur s are to be made, 
adjust the shutter for an instantaneou exposure, 
turning the knurled collar A until 50 come to 
th white pointer E, see page 6. 
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DAYTIME PORTRAITS INDOORS 

To MAKE an indoor portrait by daylight, similar 
to that shown below, have the ubject stand 
or be eated in front of an unshaded window, 
with the body pr D rably at a diagonal to th 
camera. 

Place a reflector (a heet or tabl cloth 
thrown ov r a creen or chair will do) a few 
feet from the ubject and at the angle shown in 
the diagram. Thi reflects light to the haded 
side of the face. 

Place the Kodak in a vertical po ition on a 
olid upport (or on a tripod) a little high r than 

an ordinary table. 
The Kodak mu t 
not be more than 
two or thr e inches 
from th edge of the 
up port. 

For large portraits focus and 
compose the picture on the 
ground glass. 



SNAPSHOTS 

It is easy to make 
snapshots at night 
with your Kodak, us
ing No. 1 or No. 2 
Photofloods and 
Kodak Handy Re
flectors, see page 31. 

PHOTOFLASH 

When the subject is 
likely to move, make 
the exposure with a 
Photoflash Lamp, 
see page 33. 

Wh n making portraits, more pleasing re ults 
are obtained if the background and surrounding 
objects are not quite so sharp and clear a the 
face. This effect is obtained by using a large stop 
op ning, J/4.5 or J/5.6. With these stop make 
an exposure of 1/10 second with Kodak Veri
chrome Film, wh n the light i bright. 

INDOOR PICTURES AT NIGHT 

To TAKE nap hots or other indoor picture at 
night, you need only a few Kodak Handy Re
flector , and a few Photoflood or Photoflash 
bulbs. The bulb can be crewed into all regular 
lamp socket . 

PhotoFLOOD gives a steady light of great 
brilliance. Comes in two sizes for the 
amateur: No. 1 and No. 2. The No. 2 
bulb give twice the light and lasts three 
times as long. 

SNAPSHOTS with PHOTOFLOODS 

To TAKE snapshots at night with the Kodak 
Recomar, load the camera with Kodak or East
man Film. Place two bridge lamps fitted with 
the Kodak Handy Reflector, Model C and 
two No. 2 Mazda Photoflood Lamps, one four 
feet from th subject and the other eight feet, 
a shown in the illu tration on page 30. 

Move th top opening lever D (page 6) to 
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EXPOSURE TABLE FOR KODAK 
SUPER-XX PANCHROMATIC FILM AND 

TWO PHOTOFLOOD LAMPS 
With Kodak or Eastman Panatomic-X Film, or 1vitil Kodak 

Verichrome Film, use two stop openings larger, or give f our 
times the exposure. 

If using any other fil m , consult tl1e table of Com paratil•e 
. peeds on page 26. 

Distance 
Lamps 

to 
Subject 

Dia
phragm 

or 
Stop 

Opening 

Exposure in Seconds 

Two No. 1 Two o. 2 
Photo floods Photoftoods "8 ~ 

1-----,---·1-- ---:---1 ~-5 f
0 f ~ ~ 

.3:; ~ ~ >, ~ _g f .!d >, ~ ] ·~ ~ 
~-5~ ~~~ ~~~ ~~g ~ ~~ 
~·-~ ~~~ ~·~ ~~~ zci~ 
~ ~< ~ ~ < p:; 

---- ---- 1/ 250 -- -- 1/ 250 ----
6 feet f /4-.5 or 1/ 100 or 1/25 1/50 

1/ 200 1/ 200 
1/ 250 

1/ 10 f / 5.6 1/ 100 1/50 or 
1/200 

1/ 25 1/ 100 

.. f / 8 1/50 1/25 1/ 100 1/50 1/5 1/ 10 

.. f / 11 1/ 25 1/ 10 1/50 1/25 1/ 2 1/ 5 
" f / 16 1/ 10 1/5 1/ 25 1/ 10 1 1/ 2 

- -- ---- ---- 1/ 250 - --- - -

8 feel f/4.5 1/ 100 1/50 or 1/ 100 1/ 10 1/ 25 
1/ 200 

" f / 5 .6 1/ 50 1/25 1/ 100 1/ 50 1/5 1/ 10 
" f /8 1/ 25 1/ 10 1/ 50 1/ 25 1/2 1/ 5 
" f / 11 1/ 10 1/5 1/ 25 1/ 10 I 1/ 2 
" f / 16 1/ S 1/ 2 1/ 10 1/ 5 2 I 

~ --yr.u-~ 1725 1/ 100 1/ .'iO 1;5 ~ 
f / 5.6 1/ 25 1/ 10 1/ 50 1/ 25 1/2 1/5 
f / 8 1/ 10 1/ .'i 1/ 25 1/ 10 I 1/ 2 
f / 11 1/ 5 1/2 1/ 10 1/ 5 2 1 
f/16 1/ 2 1 1/S 1/2 4 2 

This table is fo r portraits and light-colored in teriors. For 
dark-colored interiors without people a nd for dark clothing, 
double the above exposures. 

\Vith double the number of lamps, halve t he exposure. 
\Vhen the lamps are used for general illumination to make 

a picture of a room, use stop //16 to get sufficient depth or 
range of sharpness. 

If a Kodaftector Diffuser is used in front of the Koda
ftector to soften the light, the exposure must be incr a ed 
about three times. 

NoTE: D o not u e more than five No. I. or three o. 2 
Photoflood Lamps on a ingle fused circuit. 
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f /4.5 and focu the camera. W ith Kodak Super
XX Panchromatic Film make an expo ur of 
1/200 or 1/250 second; with Kodak Verichrom 
Film mak an xposure of 1/50 s cond_ 

Other combinations for making snapshot and 
quick time exposures are given in the tabl on 
the opposit page. 
Caution: Photofiood Lamp , especially the No. 2 
size, becom quite hot and should not be kept 
burning any longer than necessary. Do not 
permit bulbs to come into contact with Kodak 
Handy Reflector or the fabric of lamp hade . 

PHOTOFLASH PICTURES 

PhotoFLASH gives an instantaneous flash· 
it is good for one picture. No smoke, no 
noise. 

WHEN making a Photoflash picture, adju t the 
shutter for a tim exposure, with "T" at the 
pointer E, e page 5. 

L ave the room lights on and focus on th 
ground glass. 

Use the proper top opening, depending upon 
distance between lamp and subject, and kind 
of film, ee exposure table, page 34. 

Use a Photoflash bulb in any home lamp or a 
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EXPOSURE TABLE FOR NO.7 OR NO. 11 PHOTO
FLASH LAMP IN KODAK HANDY REFLECTOR 

MODEL C 

With the No. 15 or No. 21 Photoflash Lamp, use the 
next smaller stop opening. 

For Kodak Verichrome or Panatomic:-X Film 

DISTANCE LAMP 

TO SUBJECT 

25 feet 
20 ' 
14 " 
10 " 

7 ' 

DIAPHRAGM 

OR STOP OPENING 

j /4.5 
j /5.6 
JIB 
j /11 
J /16 

For Kodak Super-XX Pan Film u e the second 
stop opening smaller. For comparative speeds of 
Eastman heet Film and Kodak Film Packs. sec 
table on page 26. , 

portable reflector unit having flashlight batteries. 
Close the shutter; then remove the focusing 

panel. Insert the film pack adapter or a Com
bination Plate and Film Holder in the camera, 
and remove the dark slide from the adapter or 
holder. 

To make the exposure, turn out all light 
(except a small light behind the camera), direct 
the Photoflash at the subject, open the shutter, 
flash the bulb, and clo e the shutter. 
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PICTURES IN FULL COLOR 

Koo CHROME pictures of miniature size can be 
made with the Kodak Recomars when the 
Kodak are fitt d with the Miniature Koda
chrome Adapter Back (Price $23.50). 

Thi Adapter consists of a sliding focusing 
screen and a film compartment for holding 
No. 828 Kodak Bantam Film, size 28 x 40 mm. 
Kodachrome Film is supplied in two emulsions 
K828 for making pictures by daylight and 
K828A for use with artificial light. The use of 
the comparatively long focal length lens of your 
Kodak Recomar for making these miniature 
transparencies assures your obtaining pictures 
of fine perspective. The Miniature Kodachrome 
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Adapter permits the obtaining of transparencies 
mounted at the laboratory in 2 x 2-inch Koda-
lide Ready-Mounts, ready for projection in the 

Kodaslide Projector. The use of your Recomar 
with the Adapter is particularly fine for flower 
photography, portraiture, photomicrography, 
copying, clinical work, etc. 

The Eastman Kodaslide Adapter, ee illustra
tion below, permits the use of Kodachrome or 
black-and-white slides of the 2 x 2-inch size, in a 
regular lantern slid projector. These slides are 
slipped into the Adapter which in turn i put 
in to the lide carrier of the projector. 

If you prefer Kodachrome transparencies in 
larger izes there is the 6.5 x 9 em. ize of Koda
chrome Professional Film available for the No. 18 
Recomar (price for 72 dozen films $4.25), and 
either the 3~ x 4~-inch (price for 72 doz. n films 
$5.25) or the 9 x 12 em. size (price for 72 dozen 

film $6.40) for the 
Kodak Recomar 
No. 33. The 6.5 x 9 
em. tran parencies 
can be made up 
in to large slides, 
using the standard 
size mask with an 
opening of 3 x 2~-
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inches. Like the Kodachrome Roll Film No. 828, 
the heet film is suppl ied in two emulsions, one 
color-balanced for daylight, the other for tung
sten light (Type B). 

Kodachrome Film produces for viewing or 
reproduction a direct full color positive, free 
from any screen pattern. 

All Kodachrome Film mu t b returned to 
an Eastman Kodak Laboratory for proc ssing. 
The Kodachrome Sh et Film must be returned 
to the Eastman Kodak Company, Rochester, 
N . Y., for processing. Price given above in
clude processing and return tran portation to 
any place in the United States. 

SUPPLEMENTARY LENSES 

THERE are three supplementary lenses available 
for each Kodak Recomar. Two of these lenses, 
A and B, increase the focal length of the lens 
with which the camera is equipped, and there
fore can b used for telephoto work and home 
portraiture. The other lenses, D for the No. 18 
Kodak Recomar and E for the No. 33 Kodak 
Recomar, decrease the focal length and thus are 
admirably adapted to wide angle work. A table is 
given on page 38 of the focal lengths when using 
the supplementary lenses as well as an exposure 
factor to be followed with these lenses. Of course 
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when using the supplementary lenses the effec
tive diaphragm apertures differ from those 
marked on the shutter. Focu ing must be done 
by means of the ground glass. 

\t\Tith the Lens B placed before the regular 
len of either the No. 18 or No. 33 Recomar, 
there is an increase in the focal length, which 
narrows the angle of view. This effect is hown 
on page 40. Note how several more sections of 
the fence are included m the upper picture. 
While less is included in the lower picture, a 
larger image of the building is obtained. The 
use of e·ther Supplementary Lens A orB is rec
ommended when it 1s impossible to get close 
enough to the subject to get an image of atis
factory size with the regular lens, or to cut out 
an undesirable foreground. 

Supplementary Lenses A and B are al o 
recommended for portrait work because larger 
images are obtained with them, without making 
it necessary to approach too close to the subject. 

Supplementary Lenses D and E used on the 
Recomar No. 18 and No. 33 respectively, re
duce the focal length of the regular lens and 
O'ive a wider angle of view. The lower picture 
on page 41 includes a greater area, but the 
individual objects are mailer in size than in the 
upper picture. 
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Made with No. 33 Kodak Recomar with the Regular Lens 
(focal length 1 35 mm.) without a Supplementary Lens. 

Made with No. 33 Kodak Recomar with the Regular Lens 
and the Supplementary Lens B (focal length 230 mm.). 
Both photographs were taken from the same position. 

Made with No. 33 Kodak Recomar with the Regular Lens 
(focal length 1 35 mm.). 

Made with No. 33 Kodak Recomar with the Regular Lens 
and the Supplementary Lens E (focal length 110 mm.). 

Note how much more is included in the picture made 
with the Supplementary Lens E. 



Adapter Ring Wratten Filter 

KODAK COMBINATION 

LENS ATTACHMENTS 

Series VI 

Filter 
Retaining Ring 

THE de ign of the Kon K CoMBINATION LE 
ATTACHMENTS permits u ing any desired com
bination of Pola-Screen , Wratten Filters, and 
L n Hood, uch a Pola-Screen and Wratten 
Filter, Len Hood alone, two Pola-Screens with 
L n Hood, Wratten Filt r with Len Hood, etc. 

With the Kodak Recomar No. 18 use a 1~
inch Adapter Ring, and with the Kodak Rec
omar No. 33 use a 1 g-inch Adapter Ring, 
Wratten Filter in "B" glass unmounted, Filter 
Retaining Ring, Kodak Pola-Screen, Len Hood. 
All these lens attachments mu t be Series VI. 

Th Adapter Ring i first slipped onto the 
len mount. A 1% -inch Wratten Filter is in
erted into a Filter Retaining Ring Series VI, 

which screws into the Adapter Ring. The filter 

42 

Kodak Pole-Screen, 
Type lA 

Kodak Lens Hood 

can b u ed alone in thi way or a Kodak Lens 
Hood can be screwed into the Filter R taining 
Ring, or if d sired, a Kodak Pola- creen Type 
IA can be threaded into a Filter R tainino- Ring 
and then the Kodak Lens Hood into the Pola
Screen. 

.It should be understood that any combination 
or equence of these attachments is po ible. 
Two filters and a Lens Hood, a Lens Hood only, 
or a Pola-Screen and Lens Hood are examples 
of everyday applications of the Kodak Combi
nation Lens Attachments. 

For a free copy of the booklet "Color Filters 
and Kodak Films' write to the Service Depart
ment, Eastman Kodak Company, Rochester, 
N.Y. 

For detail and prices see your Kodak dealer. 
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KODAK POLA-SCREEN TYPE lA 

WITH a Kodak Pola-Screen in front of your len 
you can control ky brightne s and oblique r -
flections from non-metallic surfaces. Pola
Screens, Type lA, are intended for both black
and-white and Kodachrome photography. 

The Kodak Pola-Screen Viewer fits the handle 
of your Kodak Pola-Screen permitting the vi w
ing of effects obtained with the Pola-Screen over 
your lens. 

For a clear blue sky, the Pola-Screen acts as a 
variable depth filter for that part of the sky at 
right angles to the. sun. Any sky effect from light 
to dark may be obtained by rotating the Pola
Screen to the desired position. The Pola~ 

Screen offers the only known way of obtaining 
dark ky effect in color photography. 

When using Kodachrome Film, some sub
jects, uch as blossom , trees, and buildings are 
improved by being photographed with a dark 
blue sky a a background. This effect can be 
easily obtained by following the instruction 
included with the Pola-Screen. 

The Pola-Screen can also be used in sub- · 
cluing oblique reflections from non-metallic 
surfaces, uch as water, glass, woodwork, and 
so forth. 

\1\Then the camera ax1 at roughly 35° to 
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the surface, reflections can be subdued from 
glass or water to show detail beyond or below, 
by rotating the Pola-Screen to the most effective 
position. 

Full directions accompany each Pola-Screen. 
For further information regarding the use of 
polarized light in photography, obtain the book: 
"Photography by Polarized Light," published 
by the Eatman Kodak Company, price 50 cents. 

No Pola-screen. Photograph of 
polished oak Roor taken towards 
the light showing reRections. 
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Pola-screen over lens. ReRected 
light from door and windows re
duced to bring out grain in Roor. 



EASTMAN INFRA-RED ANTIHALATION 
SAFETY FILM AND 
EASTMAN INFRA-RED SENSITIVE PLATES 

THE E films and plates reach in to that portion 
of the pectrum beyond the vi ible red. The 
mo t common usc for the Eastman infra-red 
en itive films and plate i di tant landscape 

photooTaphy. 
When a distant land cape is photograph d 

on an ordinary film th distanc oft n lacks 
d tail on account of the haz . This i becau e 
violet and blu light to ' hich an ordin'ary film 
is sensitive, is scattered by atmospheric haze. 
The longer wave lengths of the visible light and 
particularly the invi ible infra-red, however, are 
freely transmitted by the haze. A photograph 
made on an infra-red material with a deep 
y llow or red filter over the len , to absorb the 
violet and blue light, will often (depending on 
atmospheric condition ) how distant objects 
very clearly even if the haze makes them in
visible to the ye. 

Landscape photographs taken on infra-red 
film or plates, outdoor in unlight, frequently 
have the appearanc of picture taken by moon
light. 

While several Wratten Filter can be u ed, we 
recommend the Wratten Filter No. 25 (A) (red) 
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Made with Kodak Recomar No. 33, using Eastman Infra
Red Sensitive Plate, and No. 25 (A) Wratten Filter. Ex
posure: f/ 5.6 and 1 /25 second. 

Made with Kodak Recomar No. 33, using Eastman Pana
tomic-X Film, without filter. Exposure: f/16and 1 /50 second. 
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and an average exposure with bright unlight 
of aboutj/5.6 and 1/25 second, or J/11 and 1/5 
second. 

When ordering a filter for the No. 18 Kodak 
Recomar, specify a Wratten No. 25 (A) Filter, 
in "B" glass in cell 1~ in. diameter. For the 
No. 33 Kodak Recomar specify a Wratten No. 
25 (A) Filter in "B" gla s in No. 16 mount. If 
you have the Series VI Kodak Combination 
Len Attachments, use the same filter unmount
ed, 1 %-inch diameter, with either camera. 

For high contrast, develop the films or plat 
in D-19; for low contrast, in D-76; th se formula 
are given in the in tructions packed with the 
films or plate . 
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PRICE LIST 

KoDAK VERICHROME FILM PAcK, V 520, for 
the No. 18 Kodak Recomar, size 2% x 37.;l 
in., twelve expo ure . . . . . . . . . . . . . . . . . . . . $ .60 

KoDAK SUPER-XX PANCHROMATIC FILM PAcK, 
· XX 520, ize 27.;l x 37.;l in., twelve exposure . . 70 

KoDAK PANATOMIC-X FILM PAcK, FX 520, size 
27.;l x 37.;l in ., twelve exposure .. . . . . . . . . . . .70 

KoDAK VERICHROME FILM PACK, V 541, for the 
No. 33 Kodak Recomar, size 9 x 12 em. or 
3Yz x 4%' in., twelve exposures. . . . . . . . . . . 1.10 

KoDAK SuPER-XX PANCHROMATIC FILM PAcK, 
XX 541, size 9 x 12 em., twelve exposures. . 1.30 

KoDAK PANATOMIC-X FILM PAcK, FX 541, size 
9 x 12 em., twelve exposure . . . . . . . . . . . . . 1.30 

KoDAK VERICHROME FILM PAcK, V 518, for 
the No. 33 Kodak Recomar, with the kit in 
the Film P ack Adapter, size 37.;l x 47.;l in., 
twelve expo ures . . . . . . . . . . . . . . . . . . . . . . . . 1.00 

KoDAK UPER-XX PANCHROMATIC FILM PAcK, 
XX 518, iz 37.;l x 47.;l in., twelve expo ures 1.20 

KoDAK PAN TOMic-X FILM PAcK, FX 518, size 
37.;l x 47.;l in., twelve exposures . . . . . . . . . . . 1.20 

EASTMA AFETY PoRTRAIT FILM, PAR SPEED 
and UPER SPEED 0RTHO ANTIHALATION, 
size 6.5 x 9 em., for the No. 18 Kodak 
Recomar, per dozen. . . . . . . . . . . . . . . . . . . . . . .50 

EASTMAN AFETY PoRTRAIT PA CHROMATIC 
FILM, SUPER-XX PANCHROMATIC ANTIHALA
TION or PANATOMIC-X ANTIHALATION FILM, 
size 6.5 x 9 em., for the No. 18 Kodak 
Recomar, per dozen . . . . . . . . . . . . . . . . . . . . .55 
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EASTMAN INFRA-RED ANTIHALATION SAFETY 
FILM, size 6.S x 9 em., for the No. 18 Kodak 
Recomar, per dozen ..................... $ .70 

EASTMAN INFRA-RED SE SITIVE PLATES, 6.S X 9 
em., for No. 18 Kodak Recomar, per doz.. . .7S 

EASTMAN SAFETY PoRTRAIT FILM, PAR SPEED 
and SuPER SPEED 0RTHO ANTIHALATION, 
size 9 x 12 em., for the No. 33 Kodak 
Recomar, per dozen. . . . . . . . . . . . . . . . . . . . . . .80 

EASTMAN SAFETY PoRTRAIT PA CHROMATIC 
FILM, SUPER-XX PA CHROMATIC ANTIHALA
TION or PANATOMIC-X ANTIHALATION FILM, 
size 9 x 12 em., for the No. 33 Kodak 
Recomar, per dozen..................... .90 

EASTMA I FRA-RED A TIHALATION SAFETY 
FILM, ize 9 x 12 em., for the No. 33 Kodak 
Recomar, per dozen. . . . . . . . . . . . . . . . . . . . . 1 .1S 

EASTMAN I FRA-RED SE SITIVE PLATES, 9 X 12 
em., for No. 33 Kodak Recomar, per doz . . . 1.10 

E STMAN SAFETY PoRTRAIT FILM, PAR PEED 
and UPER PEED 0RTHO ANTIHALATION, 
ize 3~ x 4~ in., for th No. 33 Kodak 

Recomar, per dozen. . . . . . . . . . . . . . . . . . . . . . .6S 

E TMAN AFETY PoRTRAIT PA CHROMATic, 
UPER-XX PA CHROMATIC A TIHALATION or 

PA ATOMIC-X A TIHALATION FILM, size 3~ 
x 4~ in., for No. 33 Kodak Recomar per 
dozen.... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .75 

EASTMAN I FR -RED 'TIHALATIO SAFETY 
FILM, ize 3~ x 4~ in., for the No. 33 
Kodak Recomar, per dozen . . . . . . . . . . . . . . . 9S 

EASTMA INFRA-RED E SITIVE PLATES, 3~ X 

4~ in., for No. 33 Kodak Recomar, per doz. .90 

so 

KoDAK CoMBINATIO PLATE AND FILM HoLDER 
for No. 18 Kodak Recomar, 6.S x 9 em., ach $ 

KooAK CoMBINATION PLATE AND FILM HoLDER 
for No. 33 Kodak Recomar, either 9 x 12 
em., or th 3~ x 4~ in., each ........... . 

UPPLEMENTARY LE SES, A, B, and D, for the 
No. 18 Kodak Recomar, each .......... . 

uPPLEME TARY LE SES, A, B, and E, for the 
No. 33 Kodak Recomar, each ........... . 

KoDAK CoLOR FILTER No. SA, for the No. 18 
Kodak Recomar ....................... . 

KoDAK SKY FILTER No. SA. . ............ . 
KoDAK PtcTORIAL DIFFUSIO DISK No. SA .. . 
KoDAK CoLOR FILTER No. 16, for the No. 33 

Kodak Recomar ....................... . 
KoDAK SKY FILTER No. 16 ................ . 
KoDAK PICTORIAL DIFFUSIO DisK No. 16 . . . . 
WRATTEN No. 2S (A) FILTER cemented in "B' 

glass in metal cell 1~-inch diameter for No. 
18 Kodak Recomar . ............... . ... . 

WRATTEN No. 2S (A) FILTER cemented in "B' 
glas in No. 16 mount for No. 33 Kodak 
Recomar ............................. . 

ARRYI c C SE, brown cowhide, to hold 
camera, Combination Plat and Film Hold

r and Film Pack Adapter, for the No. 18 
Kodak Recomar ........... .. .......... . 

CARRYING CASE ( arne a above) for the No. 33 
Kodak Recomar. . .. . ............... . . . 

All prices subject to change without notice . 

EA TMAN KODAK COMPANY, 

RocHESTER, N. Y., U. S. A. 
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Enjoy Developing Convenience anJ Ease with the 

AB OV E 

Ease of loading 
is an o utstand
ing feature. 

KODAK 

ADJUSTABLE 

CUT FILM 

AND FILM 

PACK TANK 

• Remarkable loading ease ... uniform devel-
opment ... wide adaptability ... are but a few 
features of the Kodak Adjustable Cut Film and 
Film Pack Tank. 

Loading is done in darkne . After loading, 
all developing, fixing and washing operations 
may be carried out in daylight. Loaded 
capacity: 32 ounce . 

The Kodak Adju table Cut Film and Film 
Pack Tank includes a load ing fixture, a set of 
flanges and two cores for accommodating the 
various film sizes. 

EASTMAN KODAK COMPANY, Rochester, N.Y. 
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=-'-f ljc-ut c£etvice 

THE SERVICE 
DEPARTMENT 

THOUGH the es entia l directions for ob
taining good pictures with the Kodak 
Recomar Nos. 18 and 33 are given in this 
manua l, further information on any ubject 
discussed, or any other subject in photog
raphy, may be obta ined by writing our 
Service Department. Send your negatives 
and prints to the department for helpful, 
constructive cri tici m of· your work. There 
is no charge- no obligation . 

You are also invited to end for a free 
copy of "At Home with Your Kodak," 
and "Picture Taking at Night,' two book
let containing sugge tion and diagram 
for taking interesting picture both indoor 
and outdoors. 

9-39-CH-6 

Address all Communications 

SERVICE DEPARTMENT 

EAST MAN KODAK COMPANY 

Rochester, N. Y. 

PR INTED IN T H E UNITED STATES OF AMER ICA. 
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